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vi INTRODUCTION

This One in me not only seeks unity in knowl-
edge for its understanding and creates images of
unity for its delight; it also seeks union in love
for its fulfilment. It seeks itself in others. This
is a fact, which would be absurd had there been
no great medium of truth to give it reality. In
love we find a joy which is ultimate because it is
the ultimate truth. Therefore it is said in the
Upanishads that the advaitam is anantam,—"‘the
One is Infinite”; that the advaitam is anandam,—
“the One is Love.”

To give perfect expression to the One, the
Infinite, through the harmony of the many; to
the One, the Love, through the sacrifice of self,
is the object alike of our individual life and our
society.
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10 CREATIVEUNITY

not inform or bring assistance, but merely ex-
press. There is an image-making joy in the infi-
nite, which inspires in us our joy in imagining.
The rhythm of cosmic motion produces in our
mind the emotion which is creative.

A poet has said about his destiny as a dreamer,
about the worthlessness of his dreams and yet
their permanence:

I hang 'mid men my heedless head,

And my fruit is dreams, as theirs is bread:
The goodly men and the sun-hazed sleeper,
Time shall reap; but after the reaper

The world shall glean to me, me the sleeper.

The dream persists; it is more real than even
bread which has substance and use. The painted
canvas is durable and substantial; it has for its
production and transport to market a whole array
of machines and factories. But the picture which
no factory can produce is a dream, a mdyd, and
yet it, not the canvas, has the meaning of ultimate
reality. .

A poet describes Autumn:

I saw old Autumn in the misty morn
Stand shadowless like Silence, listening
To silence, for no lonely bird would sing
Into his hollow ear from woods forlorn.

April another poet sings:
























18 CREATIVEUNITY

to a positive utterance of his faith, though he
died young. Its final expression is in his “Hymn
to Intellectual Beauty.” By the title of the poem
the poet evidently means a beauty that is not
merely a passive quality of particular things, but
a spirit that manifests itself through the apparent
antagonism of the unintellectual life. This hymn
rang out of his heart when he came to the end
of his pilgrimage and stood face to face with the
Divinity, glimpses of which had already filled
his soul with restlessness. All his experiences of
beauty had ever teased him with the question as
to what was its truth. Somewhere he sings of a
nosegay which he makes of violets, daisies, ten-
der bluebells and—
That tall flower that wets,

Like a child, half in tenderness and mirth,

Its mother’s face with heaven-collected tears.
He ends by saying:

And then, elate and gay,
I hastened to the spot whence I had come,
That I might there present it!—Oh! to whom?

This question, even though not answered, car-
ries a significance. A creation of beauty suggests
a fulfilment, which is the fulfilment of love. We
have heard some poets scoff at it in bitterness and
despair; but it is like a sick child beating its own
mother—it is a sickness of faith, which hurts






20 CREATIVE UNITY

guide us in our voyage of realisation? Men have
ever been struggling for direction:

Therefore the names of Demon, Ghost, and Heaven

Remain the records of their vain endeavour,

Frail spells,—whose uttered charm might not avail to
sever,

From all we hear and all we see,

Doubt, chance and mutability.

The prevalent rites and practices of piety, ac-
cording to this poet, are like magic spells—they
only prove men’s desperate endeavour and not
their success. He knows that the end we seek has
its own direct call to us, its own light to guide
us to itself. And truth’s call is the call of beauty.
Of this he says:

Thy light alone,—like mist o’er mountain driven,
Or music by the night wind sent,

Thro’ strings of some still instrument,
Or moonlight on a midnight stream

Gives grace and truth to life’s unquiet dream.

About this revelation of truth which calls us
on, and yet which is everywhere, a village singer
of Bengal sings:

My master’s flute sounds in everything,
drawing me out of my house to everywhere.
While I listen to it I know that every step I take
is in my master’s house.
for he is the sea, he is the river that leads to the sea,
and he is the landing place.
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CREATIVE UNITY 39

The bird answers:

I had my pleasure while I rested within bounds.
‘When I soared into the limitless, I found my songs!

To detach the individual idea from its confine-
ment of everyday facts and to give its soaring
wings the freedom of the universal: this is the
function of poetry. The ambition of Macbeth,
the jealousy of Othello, would be at best sensa-
tional in police court proceedings; but in Shake-
speare’s dramas they are carried among the flam-
ing constellations where creation throbs with
Eternal Passion, Eternal Pain.
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50 CREATIVE UNITY

youth, in which animals and trees have their life-
throbs.

Not only its third canto but the whole of the
Kumira-Sambhava poem is painted upon a limit-
less canvas. It tells of the eternal wedding of
love, its wooing and sacrifice, and its fulfilment,
for which the gods wait in suspense. Its inner
idea is deep and of all time. It answers the one
question that humanity asks through all its en-
deavours: “How is the birth of the hero to be
brought about, the brave one who can defy and
‘vanquish the evil demon laying waste heaven’s
own kingdom?”

It becomes evident that such a problem had
become acute in Kalidasa’s time, when the old
simplicity of Hindu life had broken up. The
Hindu kings, forgetful of their duties, had be-
come self-seeking epicureans, and India was being
repeatedly devastated by the Scythians. What
answer, then, does the poem give to the question
it raises? Its message is that the cause of weak-
ness lies in the inner life of the soul. It is in some
break of harmony with the Good, some dissocia-
tion from the True. In the commencement of
the poem we find that the God Shiva, the Good,
had remained for long lost in the self-centred
solitude of his asceticism, detached from the
world of reality. And then Paradise was lost.
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CREATIVE UNITY 87

Ah, who is this whose arms enfold me?
Whatever I have to leave, let me leave; and whatever
I have to bear, let me bear.
Only let me walk with thee,
O my Lover, my Beloved, my Best in all the world.

Descend at whiles from thy high audience hall, come down
amid joys and sorrows.
Hide in all forms and delights, in love,
And in my heart sing thy songs,—
O my Lover, my Beloved, my Best in all the world.






EAST AND WEST




























































THE MODERN AGE
















































CREATIVE UNITY 12§

nature. This egoism is still held sacred, and made
a religion; and such a religion, by a mere change
of temple, and by new committees of priests, will
never save mankind. We must know that, as,
through science and commerce, the realisation of
the unity of the material world gives us power, so
the realisation of the great spiritual Unity of
Man alone can give us peace.
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136 CREATIVE UNITY

constraining power of the mould. It squeezes
living man in the grip of rigid regulations, and
its repression of individual freedom makes it only
too easy for men to be forced into submission of
all kinds and degrees. In both of these traditions
life is offered up to something which is not life;
it is a sacrifice, which has no God for its worship,
and is therefore utterly in vain. The West is
continually producing mechanical power in excess
of its spiritual control, and India has produced a
system of mechanical control in excess of its
vitality.



THE NATION

































148 CREATIVE UNITY

I have often been blamed for merely giving warn-
ing, and offering no alternative. When we suffer
as a result of a particular system, we believe that
some other system would bring us better luck.
We are apt to forget that all systems produce
evil sooner or later, when the psychology which
is at the root of them is wrong. The system
which is national to-day may assume the shape
of the international to-morrow ; but so long as men
have not forsaken their idolatry of primitive in-
stincts and collective passions, the new system
will only become a new instrument of suffering.
And because we are trained to confound efficient
system with moral goodness itself, every ruined
system makes us more and more distrustful of
moral law. ‘
Therefore I do not put my faith in any new
institution, but in the individuals all over the
world who think clearly, feel nobly, and act
rightly, thus becoming the channels of moral
truth. Our moral ideals do not work with chisels
and hammers. Like trees, they spread their
roots in the soil and their branches in the sky,
-without consulting any architect for their plans.



WOMAN AND HOME

































160 CREATIVE UNITY

She has been aroused to remember that womanli-
ness is not chiefly decorative. It is like that
vital health, which not only imparts the bloom of
beauty to the body, but joy to the mind and per-
fection to life.
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CREATIVEUNITY 195

independent, rich with ever-renewing life, radiat-
ing life across space and time, attracting and main-
taining round it a planetary system of dependent
bodies. Its aim should lie in imparting life-breath
to the complete man, who is intellectual as well as
economic, bound by social bonds, but aspiring
towards spiritual freedom and final perfection.

THE END






























